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HENRY LUCE FOUNDATION AWARDS FUNDING FOR MARISOL RETROSPECTIVE AT MEMPHIS BROOKS MUSEUM OF ART 
Exhibition to be organized by Brooks Museum, with 
national tour to begin at Brooks in Spring 2014 
Memphis, TN (February 16, 2011) – The Memphis Brooks Museum of Art is proud to announce the award of a $75,000 grant from the Henry Luce Foundation for a Marisol retrospective and scholarly catalogue. Curated by Brooks Chief Curator Marina Pacini, the project seeks to introduce a new generation of viewers to Marisol while re-establishing her as a major figure in postwar American art. The project will bring together approximately 50 of Marisol’s most important sculptures and works on paper to offer a comprehensive scholarly examination of Marisol’s life and career.

A Parisian-born American artist of Venezuelan descent, Marisol (b.1930) is best known for her large figural sculptures that address a variety of subjects of pivotal importance in the second half of the twentieth century including women’s roles, families, and historical and contemporary figures. Her sculptures, an amalgam of several artistic references and styles, are composed of drawn and painted elements; plaster casts; carved wood and stone; assembled plywood; industrial materials such as neon, Astroturf, and mirrors; and many found objects including clothing, televisions, and baby carriages. 

Beginning in 1955, when she was singled out by John Ferren in ArtNews for a printer’s box included in a group show at the Stable Gallery, Marisol was routinely written about by such critics as Dore Ashton, Lucy Lippard, and Irving Sandler. In 1962, Sandler wrote of her: “Marisol’s pieces are hilarious and caustic parodies of politics (“The Kennedys”), on society (“Mayflower,” which caricatures the Pilgrims and their descendants as well as a favorite artists’ hangout), on herself (“Self Portrait”), and above all, on art. She generally spoofs that kind of current art which is itself satiric—Neo Dada, Junk School, New Realism—a practice which requires the utmost sophistication. But Marisol carries it off with aplomb.”

Marisol was immensely popular with the public as well. Her 1964 exhibition at the Stable Gallery drew 2,000 people a day. According to Lawrence Campbell, “Her visitors included not only everyone who counts in the art world, but the kind of people one does not expect to find in an art gallery—mothers with five children, for example. Children are among Marisol’s most loyal fans.” She received important commissions from Time magazine for cover portraits of Hugh Hefner and Bob Hope. In 2006, she was granted a Lifetime Achievement Award in the Visual Arts from the Women’s Caucus for Art.

The retrospective is inspired by Marisol’s The Family, which is in the Brooks Museum’s permanent collection. The national tour will begin at the Memphis Brooks Museum of Art the spring of 2014. The catalogue will include essays written by Pacini, Professor Bill Anthes, Professor Dore Ashton, and Professor Cécile Whiting.  

The Memphis Brooks Museum of Art, located at 1934 Poplar Ave. in historic Overton Park, is the largest art museum in a three-state region of the American South. Nearly 9,000 works make up the Brooks’ permanent collection including ancient works from Greece, Rome, and the Ancient Americas; Renaissance masterpieces from Italy; English portraiture; American painting and decorative arts; contemporary art; and a survey of African art. For more information on the Brooks, and all other exhibitions and programs, call (901) 544-6200 or visit www.brooksmuseum.org. 
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